WESTERN EUROPEAN COSTUME
comfort. The supports of the immense skirts changed in
the 'sixties from being a hoop or hoops of whalebone into
steel or bamboo ovals worn over each hip. Several curious
devices for skirt-supports appeared at this time. There
were those that hinged up and down from the hips to
facilitate going through small doorways or getting into
sedan chairs.
As the shape changed, the decorations altered from all-
over patterns to the more fashionable method of adorning
the 'skirt with dozens of yards of gathered and pleated
ribbons, tassels, and even feathers. Quite often an over-
skirt of some fragile and transparent material, such as dotted
muslin, was worn over a silk or satin skirt, and gathered up
with running cords or ribbons to fall in a series of curved
folds to the bottom of the gown. These transparent over-
skirts first came into vogue several years earlier. As an
interesting innovation for ballet-costumes, they were
quite frequently worn on ball-gowns as early as the 'fifties,
though more popular still during the 'sixties and 'seventies.
During the 'seventies floral decoration was not nearly so
popular as it had been, and ladies let their fancy have its
way with the assistance of ribbon and lace and frills.
It was in the early years of the 'eighties that the most
amazing effects were obtained from the use of pleated
frills and gathered ribbon, combined with the new idea for
looping up an overskirt over a mass of crushed paper or
bunched taffeta. As these skirts were often short enough
to display the ankle, the effect was a curiously unbalanced
one. With huge heads and gigantic bonnets or hats went
tiny waists and padded breasts pushed up almost to the
chin, and large over-decorated skirts finishing in two
tiny ankles and feet. This was fortunately a fashion of
short duration, for the re-introduction of trains immediately
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